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Wi Died nests cradling speckied aggs S0 an 3 glass
witrina im allan Weslar's Isang room. Fropped Benaath
tham an the floce (s his drawing Fosithans of Plpsoad
12007), six sofly rendered planes afloat on achre
paper. The drawsng points to the nest above. ®| want
I e architectvee,” he says.d Wealer, whose works
:19[:.- gasy cateqanzatian, maees architeciure-inspired
sCulpiures and insfallatans that enplare The meaning
of thes statement. He's less concerned with craa Ling
fpace, mora condarnad with the human spanit that
fwalls within it—samathing he Locates in obj2cs as
orainary as a screw head ambedded in Sheairok

"l want o explul e II'IiII='|"||'.L'.EI'I|Z LD Jerarana soeme-
theng complex, ™ he sxplams, as he diScussas el
:'l-ir.- g (200, included in an expbition at the LIniver-
sity of Manitcba School of Amhitecture, in Winnipsg
Lanada. Mission accamplichad: ha's squesrad 2
Lnrvarss into an alght-by-esght-foot cube. The cube's
Sheetrack interior is afixed with crosshaad (Phdlips)
SCraws arianted in random positons. Using a pendl
and strasgnt edge, Wexlar axtendad the + shapes
te draw! a disorienting web c-hnte-'-s.emng NeE 300055
the walls, floce, and ce Ung. The comalated drawng
reminiscant of an astralagical rmap, creates a dizzying
spaca for the viewear who, upon BNTEN NG, fagls lika
an astronaut in a spacecraft, adrift in the cosmos.
“Wmnen we cross a theeshold, we chang2 a &pace and
It chang=s ws,” Wekker resmiarks. He infends this coemr-
plex expansion as a metaphar fior haman conflic: 0o
wie wani the security of confined space or the uncer-
tainty that comes with lmealess freedom ¢ &fter pho-
tesgraphing hemealf inside the finishad wark, \Wexler
then digitally axiendad the vacioes aCrass hes imagqe
gxistantially trapping mimself in that quagmire of
hes awn devising, a finete speck in an infinite universe

Ronald Feldman, director of Feldman Fine Arts,
understaod the ambiguities in Wesler's dsarmingly
simple construcbions when e began o show Them
In 1984 “This nor-pracieing archimect was britllant
abowt architecture a5 a medium for cculpture’
ralaman racalls Smald daieirgs (1979F, a collecTion
of minlature deconstructed and rapanstructed wersons
of a generst hut that presages cne of Wexler's majar
thiernes, the hima. Some Bulldangs are strapped shut
with waven waoden laths 1o keap aut the slamants
and nasey bodies; others with pitched rocfs and
tament slabs suggest a child's concept of “my hause™
and a cabble af sticks set with glass rencers the housa
a wulnerable hore and niffs on postrodern ardhitac-
ture gane awry. “Weslar loves 1o push, 1o see how
much he can get owt of a thang.* Feldman says.

Inthe ‘Bos, ‘Wexler expanded what's bacome 2 lifs-
time process—decansorniching, reconstruciomg, and
reinvanting hauses, tablas, chairs, and utensils 1o
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anderstand how and why a construction
orocess works, His scaffold Furnifare (1985}
ncludes a comically crisstrossed pedestal,
an armatdra that supports a lowly cup. But
this 1 mot furnitene. & i 3 sculprural dia-
gram af the physical fosces required to keep
a cup leved on the taole. &nd where there
are physical forces, there &5 psychological
angst. Wieslar sendes Up secunity and mnse-
curity: Can we ook at a vulnerable cup and
not remermber spilled coffea’

Mext he asked if there is a sculprural
ar architactural equivalent ta the ntual
af drinking caffee. To find out, be inviced
fowr peaple to particpate in an interaciwe
performance peace, Coifes Seeks s Oiwn
Lepa! (1060]. They sat at a table coverad
with a whate clath and set with four cof-
fee cups conrectad by tubes. Everyone had
1o 540 in unisoa ar the coffes weuld stobber
all owar the cloth.

Then, pressing the caffee stains fod
soenething rmare, Wesler traced the spells
teft on the cloth and used them as pat-
termns for a serses of ceramic vessals thar
fle made to cowar the comespondeag stains,
the resull, Corfee Shamad Coffee Cups
11090) casts the performsance as sculpiure
and etevates the second-by-secand miscal
culations af human ricual o the level of
timetecs fine art.

The impulse to guestion assumptions
about art and cammingle sculpture, arche
tecture, and perfarmance grew out of the
Tumultuous “0s, when Amernda wacs in
ihe thraes of the Vietnam War, as well as
thie farmenist, ciwil n ghits, and sexual reyc-
tions. & baby boomer who came of age
during that era, Wesler studsed at the
Ehode sland Schoo! of Design, where he
feind rale madels urging him 1o blar the
adges. His RS0 mentor, Austrizn architect
Bayrnand Abraham, ancauragad him ta
oreak the niles and “make art that irrtates
DECalss 1T causes change” Arather teachar,
Micha=l Weabl of Achigrams, belonged to
an avant-garde architecoure group that pro-
mited hypothetical and fantasy projects,
‘Wexler also admired Waltes Fichler, whose
architectura-inspired sculpture is mare
about the poetics than the function of
architecture.

*| didn't bacarme an architect, because
| preferred expesimanting with archit=c-

Aboe: Coffee Stavmed Coffee Cups, 1050, Assoried cemmic cups on table with whize clothy 19 208 x 48 ino
Balow- Subka with Fusmiree Made froim its Wails, 1500, Pesosd, wood, and paint, 2 x 8 & 17 fr.

tural forms and materials as a studio artist,” Weaxler cays. In the ‘oo, hes exparimants
shifted frarm works fooused on part-toswhale relationships to installations, includ g a
serles of sukkahs arobing relatsansnips beiwaen humans and their seTiings.

Ihe sukkan, a ceremanial autcoor iut, 15 raditsenally wsed 1o celabrate the harvest
dunng the jawish festival of Sukkot, when worsheppars adorm its apzn raof with s2asonal

fol agea. They chare meaals anc oftan s insida it. FON WACT Furndture Adode framm s
Wans (1090, exhibited at the Eras] Musaism, Tel .ﬁ.l.".. in 1990, s built frora ¢ J|.'l|:'" fioem
Witan ler likas bacausa its “basic, bland __like Tofu, it will absoeh any flavar” He built tha
cube from phywaod, than cut Table and chair parts from Its walls. The apenings lefi
by The cutowis farm odd, whamsical windows. Whan assemblad and placad Insice the
sukkah, the table and chairs provide a dining ensambie fioor Lige during and aftar tha har-
wesh. |"|-\.'|[|'III"g aside from the title af the wark, EU]ests a ral qIcus function. The seculas
15 celibzrately contiguows with the spiniual.

[ A0, 00} aksa shelters secular and spiritwal functsons under ane
(r rood Maoct of the yaan this usefid I;alﬂE"'I 1] shad-on-whieals holds rakes, plantare,

and a bow of Miracte-Gro—a TEASINg seque 1o 1S one-weet faramonial use during Sukkat
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Above and dietail: Crate Kewse, 1o Bdoot cube, wood, housebaold furmisue,
applances, utensls, and 4 wooden crades, orabes: b5 x 22 549 in. Bght: Desi,
oo, Wood, concrete bekcks, latex paing, srd was, 104 3 7005 1 20,55 n.

Then, the roof slides open to b= arrayed with a canopy of faliage
and frult. Dishes, wine glasses, and candles replace flowerpats,
spades, and gasdening gloves. “It's a provocative space, ™ Wailes
saws. "When the roof ls open, one is wulnerable, no langer pra-
tected by an architactural alement, but protectad by something
larger” Lach abgect within the shed, given its special station, is
sirnilarty investad with meaning and mermary. The spade is a5 noble
a5 the wine glass.

Dezeribing the influence of fen thinksng en john Cage's famows
1'11°, Byl= Gann writes, “If you can turn toward the whir af the
vilnd . or the pulse of the cading fan... [pou] realize that tha divissan
wal habetuafly maintain batwesn art 2nd life, babwesan bagut ful
thengs and commanglace anes, (s artificeal [it] deadens you to the
mages araiimd you i Mo compased s 5 plaved during this four-
minute, 33-second concert, which begens when a parformer apens
the Lid of a grand plano. The audience listens and savers the back-
groumd sounds —cowghs, creaks, autside traffic—then the par-
formes closes tha Ud and exits. Wesler, muach Inflesnced by Cage
sirnalarty finds metaphysscal pulce in humble everyday exparience
scamethang he learnad to da as a child.

He grew up in an cbservant fewish family where the fow of riteat,
froem the sorambling of moming eggs to the restocking of cupboands
in preparation for the Pascover Sader, clasedy quartared the sacred
and the profane. Crossing from ane realm ta the othes was as
natural as walking from the kitchen to the badrooen. ds am artist,
Wexler recoqnizes that the impant of hame 5 the architecturs
of chitdhoad, the armature for adult memorny, following Gaston
Bachelard’s balief that "all really inhabuted space bears the essence...
of hama! Far Bachelard, hame embodias the *thoughts, memarias,
and dreams of mankind 1 Wagler extends this idea, pareaiving
domestic rituals and their trappings as the bones, and the relation-
ships associated with them as the heart, of who we ars.

When the Unseersity Gallery of the University of Massachusetts
cosremissioned Wexler to contribute to an exhibition encapsidating
what life would be like in the final decade of the Jo0th century,
he wanted o imbue his plece with revesence for how people might
Lo that life. On the premise that Americans would uitimately need
o economae and para down their technology-drwean eastenca, he
created Crate Howse (1092). Taking a 2oth-century leap over Heary
Daved Thoreau's no-frills cabin at Walden Pond, Wesler wonderad,
“Can | fit four functianal rocers into an esghit-foot cub=? He did it
by assarmbleng a kitchen, bedroam, living room, and bath in fous
shepstyle, plywood crates-on-wheels,
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Mot too far adrft from Le Corbusier's notlon af a
fause 25 a “machine for livieg,” these crated rooms
cantain pots and pans, a refrigesator, and a table
for twi; a fold-down bed, a deck, and a TV, Each crate
slides mta the cube throwgh one of four apenings,
thaugh the eight-faat space accommadates anly one
OO AL 3 Teme. Wexkler wants viewars o slow down
and think aobout the rituals that define each “roam”™ —
miakeng caffes, setting the t3ble, raadying for bed— and
to engags the transkent jovs in the stuff of lifa, just as
Cage absorbed ite sounds. Michasl Fehr offers a practk
cal intengretation of Crare Howse: "0ne can understand
T as a blueprint...a surdval unet that makes Civilized
life..fit in the smallest concesvable surface area™s But
a5 Wexler points aut, "this archatecture gets in its own
waay. |Us r2ally soulpe”

bs sculpture, Crate Howse recalls Pop Art. Wesler
even nods o dndy Warhal by placing a Campball's soup
can on the kitchen shalf, But unlike Washols fine art
renditions of mass-produced products, which popped
the questan, “What is artd® Wasler's real-life props
ack, “What do these things reveal about Lifa#” His
carefil framing of tomarsaw's relics in dicramas of
aur awn Time arges us to wew banal necessities in 2
flghier context: the soup spoon |5 about nounshaeaint,
a mead shared, a Emily.

it's nat easy besng architecture, somathing Wester
earns anew whenever he confronts the plywood plane
a5 a platform for aschitectural and human relation-
ships. "I want o float the plane, but | must deal wath
gravity,” he lamants. Hs solution, Lecg (2009], recalts
the arrnatures of his scafold Famiiue. Bee a pup-
petess, Wesler here constnects a crossbar fram 2 tangle
af 3/ ginch waoden struts. [ appears to float in the air,
thowgh it 15 amtached to the desktop and thasr facing It
Sitting = the chas, Wesler proesdes the counterwesght
that keeps the desk afloat. Two ey bricks must 5ub-
sbitute for him when he s elsewhere, or the entire
contraption will callapse. Neverthelass, while seated,
ihe puppet s one with the puppatesar and Wexler can
phnesically fulfill his wish o "be architectuse”

Wesler's whimnssa! experements do not sesk whimsy
a5 an end, though hamar is essential to the double-
entendres that enliven his work, elevatong basie struc-
tural elermants to the role of silant actars m a pesfor-
miarce. This s especially true of the pubdic installations
that he creates in collabaration with his wife, Ellen
Wiakler 5 OF Wheadar's many warks that integrate the
plane, fivo Too Large Talkes (2006), located at Hedsan
Eiver Park in Chalsea, Mew York, (s among the mast
spectaculas These table and chair arrangements indte
wsltors To chat, read, meditats, o sirmply enjoy the
neautiful view. Cne tabletop madea wath ligsaw puazle
cutouts creates an asyrmetrical seating arrangement.

Tiwo Too Lavge Talrles, aoos. Stainless steel and ipe wood, 2 elements: 16 8 16 « 1 it.;
amd 15 1 16 2 7.

1 the second Lomstrection, the chairs stay chairs but assume & structaral rle:
their backs axtend to support the tabletop, which row funcsons as a roof

Here, a5 in Gardamngd Sukkan, the Wexlers play with dynamsd interactions
betwaen fonms and get peaple ta think abaut usang them in different Wy,
One fabletop 5 ap2n and exposed; The other prowdes shelter. [he imequdar—
AIMAsT Caprisius — arrangemants of chairs affer chiolcas: sitt g hare, ane
rmakes 2acy age confact; there, ITS nat o 2asy. The wisitos can Bnigade the
architartvea, become one with what it offers pnysically and socially, ar walk
away as avarescently as the chifting light.

“Let's meet by the beg canyon®: scemic dverloak [ 2009} may well be the
next sexy pHace for @ Mews York City rendemvows. The Wenlers' public commis-
sion for the Metropalitan Transit Authcs Ty Long Island #ail Road arlantic
Terminal in Brookiym again invalves a platform plane. Hare, it sym nolically
rises from wnderground bowals to greet the light of day.

soedic dveroon is pubdic art an a monwmental scale. L'-JrlflgLfEid 0 Egqest
the awtroppangs of the Grand Camyon, IT projacts b=tween Twd STalrcases and
the wold that separates the street level entrance from the platform below
Made of genmerric, Cut granite shapes, i wites techacdogy's pixilaned godded
city with an epic landscape that recalls thesa of the 19th-century Hudsan Eses
Sehoal “Thes §s @ sculptang of natural farms, nature as architecture, E3S
Wenler Wa'ne raminded aof the arthaganal planes reacheng towasd the bird nest
in the living room. Weere back home wath the man who would B2 architectene.
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